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A THOROUGH MUNICH LANDSCAPIST 

By Charles de Kay. 

With Original Illustrations by Peter Paul Mil Her. 

In the northern zone of the good city of Munich, and in that quarter partic- 
ularly set apart for art galleries and artists — the Quartier Latin of Munich, let us 
say — dwells a painter whose parents destined him for the studio, when, with Rubens 
in their eye, they baptized him Peter Paul. When the writer was 
there, in the summer of 1891, three paintings by him figured mod- 
estly at the Munich Exhibition : " Autumn," " A Sunday Outing/' 
and " River's Edge." It is but a few steps from the Glaspalast 
to the Linprunn Strasse, where his studio is, and a short 
stroll takes you to 




the Glyptothek, 

the old and the 

new Pinakothek, 

and the Academy 
of Creative Arts. All 
this quarter is spacious, 
orderly and well-cared for, embellished 
here and there with statues, but orna- 
mented more particularly with these and I 
other buildings of renown. At the same I 
time it is a military quarter, for barracks 
of infantry and artillery are in or near it ; 
thus, after truly modern German fashion, 
do art and soldiering proceed side by side. 

Peter Paul Mliller distinguishes himself from the other score of German artists 
of his name by that sound drawing which the Munich Academy imparts. In the 
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CARAVAN HALTING AT EL KAIRTAKA. 
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The Quarterly Illustrator 



landscape with sheep and shepherd, 
" Forty Feeding as One," the sweep 
and swell of the pasture are indicated, 
as well as the modeling of the sheep. 
In " Low Tide on the Dutch Coast " 
the figures of diggers of shell-fish and 
of fishermen recede nicely toward the 
horizon, and each figure stands solidly 
and well on its own pair of legs. There 
is evidence enough in the smaller draw- 





A Ql'IET REACH. 

ings, like "An Easy Hat," of the firm 
hand and trained eye that preside over 
his work. The bovine gait of the peas- 
ant woman who labors many hours on 
her feet and learns early to move slowly, 
is indicated in the pose of the figures. 
Herr Miiller has not made walking trips 
about southern Germany without profit. 
He has observed the man who cuts out 
peat from the moor and the woman 
who stacks it up in the sun to dry. And 
when he travels to other countries this 
practice of observation follows him. At Paris he happens to witness the destruc- 



RIVER S EDGE. 
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' FORTY FEEDING AS ONE." 
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TEAT CUTTING IN BAVARIA. 



tion of the Opera Comique by fire. In Naples he sees the picturesqueness of a great 
tilted dray which must make the largest horse in its shafts look like a pony. In 
Palmi he appreciates the odd silhouette of houses on the fronts of which individual 
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AUTUMN IN SOUTH GERMANY. 
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fancy has burgeoned into odd balconies and 
sheds high up toward the roof ; and in North 
Africa he knows how to see and repeat in oils 
or sepia the bright dresses and odd figures of 
the natives, the queer silhouette and primeval 
head of the camel, the heat of the sun, the long 
sterile lines of the desert. 

Peter Paul Midler is about forty years old, 
^ ^ having been born in Berlin 
&gv i n 1853- He is thoroughly 
Hi identified with Munich, how- 
ever, Prussian though he be, 
and has not remained 
silent in the great war 
that has been raging 
among the artists of 
Munich and their 
foreign disciples 
these half - dozen 
s i v e s 
against 
Conserva- 
tives, of the 
younger against 
the older, of im- 
pressionists against the anecdotical 
and Story-telling painters. The for- 
mation of the secessionist band has not 
left him indifferent. In so large a con- 
course of artists as Munich presents, 
it is difficult to get a hearing and raise 
one's self above one's fellows. Herr 
Miiller has many rivals, and his fame 
still belongs to a comparatively narrow 
circle. But in Munich, and in Germany 
generally, he is recognized as a talented 
man who is beginning to make people 
talk of him, notwithstanding the draw- 
back that rises from so common a name. 
Each one of his pictures has com- 
position of an intelligent sort, that is 
to say, the single figures or groups, 
the human beings and animals, the 
woodlands and water, are placed with 
a feeling for their proper distribution 
which cannot be taught to an artist ; 
it must be natural to him, or it will not 
be well done. In the picture with 




A NEAPOLITAN CART. 



years, that war of Progres- 
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sheep observe the distribu- 
tion of the trees, thinking of 
them merely as so many up- 
right lines ; then consider 
the lines of stubble and ranks 
of feeding sheep. In the 
strand view from Holland 
note the way in which the 
woman's figure in the right 
foreground balances the 
group of three in the left 
middle distance and the more 
distant fishing-boat which 
practically adds its own mass 
to that of the group in ques- 
tion. 

Herr Mtiller is one of 
those soundly taught, natu- 
ral landscape painters of which Diisseldorf had formerly a monopoly, and Munich 
now turns out. His is a talent capable of much more than the present output, 
but one not likely to go much beyond his achievement so far, unless under stress 
of changed scenes and other emotions. Life is very simple, but very cozy and 
warm for artists in Munich, and there is but one city that tempts them to migrate 
by reason of its superior attractions, and that is Paris ; but one other which allures 
by reason of its incomparable market for pictures, and that is London. A pretty 
safe guess would say that Herr Mtiller might find in England a career almost as 
certainly as Alma Tadema the Belgian, or Hubert Herkomer the Bavarian. 





BURNING OF OPERA COMIQUE, PARIS. 



STREET SCENE, PARIS. 




LOW TIDE ON THE DUTCH COAST. 



